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Welcome Back 
ExposeKenosha.com Issue 2, October 8, 2007 

 

 

“I have been impressed with the urgency of doing. Knowing is not enough; we 
must apply. Being willing is not enough; we must do.” 
~Leonardo da Vinci  

Through the eager cooperation of so many area residents and artists, ExposeKenosha.com has 
enjoyed an excellent inauguration. Thanks to everyone for teaming together and making the first 
issue possible.  

Through your generous assistance, not only have area artists and writers gained a bit more of 
exposure, but you’ve helped promote Kenosha as well. Let’s spring into issue two with the same 
positive energy! 

Francisco Loyola 
 
In this issue: 

• Franco Tarsitano ~ A Raw Look into the Life of an Artist Side A 

• Cowboys, Hippies and Islamic Jurisprudence ~ An interview with Kenosha-based musician 
Brent Mitchell 

• Crafting the Actor ~ Maureen Cashin Bolog 

• Hands-on Artist: A Visit with Brigitta Richter 
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Franco Tarsitano Tartare 
A Raw Look into the Life of an Artist 
Side A 
From Kenosha to San Francisco to Boston to San Francisco to Honolulu to San Diego and back again, 
Franco Tarsitano opens his life in art to interviewer Tammy Peacy.  

I recently met with photographer, painter, infectious laugh producer, 
gallery manager, dry martini drinker Franco Tarsitano at Pazzo’s 
where he sealed his fate as my B.F.F. (and ever) by saving me from a 
hideous insect and telling me I look twenty-three.  

His life has been multifarious to say the least. He’s performed 
cabaret, run a modeling agency, been a lifeguard, a photographer and 
the personnel assistant for National Onion Singing Telegrams. Now 
after thirty years away, Franco has returned to Kenosha and found a 
new place to call home in the Lemon Street Gallery. 

Tammy: So, what brought you back to Kenosha? 

Franco: My dad passed away and, not that I felt any kind of guilt obligation, but I also felt like, 
“You know what, of the family, I’m the one that did get away. I’ve had thirty years of fun and ups 
and downs. It’s my turn.” 
I was actually born in Connecticut, my parents came from Italy and my mother was pregnant and 
that’s as far as she got (laughs). I have uncles and aunts there. My parents moved from there two 
or three months after I was born and came here. My dad had a lot of relatives in the area and back 
then you were sponsored into the country. That meant that whoever that was took some kind 
financial responsibility for you and that’s how you got into the country. So my relatives lived here 
and helped my parents a lot in terms of getting started. For me I may as well have been born in 
Kenosha. It’s all I remember. It’s my hometown.  

T: You’ve lived in a lot of different places. How did your locale affect your art?  

F: I think it was my learning that affected it. When I got to Boston most of my background was 
administrative. I’ve got a degree from UWM, a BS in Community Development and I also did 
recreational work. Which back then meant more of recreational therapy in an institution and 
places like that, but I always had my personal interests in the arts and tried to stay with that. Back 
then I was doing a lot of little local theater. In Madison I did some cabaret, where you have your 
own little act. I sucked (laughs).  

T: What was your act? 

F: I had this great piano player. She was from New York and she was an incredible musician. She 
was basically my director. I had the kind of voice that was very much a Broadway belt. I sound 
pretty quiet right now, but I was like, “Swanney!” (laughs) I always look at pictures and I was really 
skinny then, I was about one-hundred-twenty-five pounds and it was like watching Gomer Pyle. 
This voice does not fit the body. I would do things like that because I was stupid, but I wanted to 
do it. And it was really fun. I was a waiter at a dinner theater. It didn’t matter what I was doing, I 
had to have a foot in there somewhere just to remind me that I really was in the arts. 
Your parents do not want you in the arts. It still exists today. They say, “You went to college, you 
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have a degree.” Most of them don’t know, even back then, yeah, I’m the recreation director at an 
institution where the patients are nineteen to eight-two, I have a staff of two, and I’m making 
$3.59 an hour. But don’t be an artist.  

T: Yeah, I worked at a group home for awhile. They pay you nothing. 

F: Mine was kindly called an Intermediate Care Facility, where the patients are picking up the 
couch and throwing it out the second floor window.  

T: Or at you. 

F: Exactly. It was a wonderful experience. I wouldn’t change it for anything, because it has an 
impact. But it terms of a job, it’s like, c’mon. At that point I hadn’t found my niche.  

T: When did you begin to focus on photography? 

F: Photography was sort of an accident. After college I went to San Francisco for one year and I was 
totally naïve, I’d never been west of Wisconsin. My family did not travel. I went out alone to San 
Francisco and I got a job for National Onion Singing Telegrams. It was the first company to re-
establish singing telegrams after Western Union discontinued them. They were in ten different 
cities, head quartered in San Francisco. In the morning I would go to work, and it was this huge 
warehouse with this horseshoe of tables and they had phones all around. I was the personnel 
assistant. It was hilarious because I would be doing my typing or whatever and then you’d hear, 
“Happy Birthday! Happy Birthday!” It was a riot. 
I had met someone and he was from Boston, so I decided I’d go out there. It didn’t work out and I 
certainly couldn’t afford to go back and forth. Boston I call my seven black years. It was so hard. 
New Englanders are tough. If they like you once they get to know you they are incredibly loyal, 
incredibly loving people, but they make you work for it. 
So I was doing the same thing, dabbling in theater, but my administrative skills were really, really 
strong and one day I picked up the Yellow Pages and thought, “I’m gonna look at anything that has 
to do with theater, art, whatever. I’m just gonna make the call and see if they need a person.” I 
found modeling agencies and called and all she said was, “How fast can you type?” Back when that 
mattered. And I told her it was about 90 words per minute. She said come right in and she hired me 
on the spot. 
After about two years I was basically running the whole thing. There was only her and me. She 
made me vice president and then she tried putting me under a very strict contract. She said, “I 
really don’t want you to tell your parents about this, don’t talk to an attorney or any of the 
models. I want you to do this on your own.” So I’m reading the contract and thinking, “I’m not 
signing this.” I did go to an attorney and he said, “There’s no way. Do not sign this.” There were 
non-compete clauses that said if I left I couldn’t work at any kind of agency for two years. She 
made me feel like such an asshole for asking that. It was really uncomfortable after that and I 
remember thinking, “I can’t take this.” So what I did was type everything up and leave notes for 
her and I left. 
Then I’m thinking, “Well, I’m unemployed.” I got told by a lot of the models, “Start your own 
agency.” And that’s fine, but who’s going to give me money? I had about $900 left to my name. I 
found a landlord and told him what I was doing. Basically, I was given sixty days to swing it. I 
opened my doors and within the first month I had forty-five models. That’s a lot to handle on your 
own. We ended up moving three times because I didn’t have enough space. 
Eventually I had about one hundred models and I was only twenty-eight and it was getting way 
beyond my experience. I tried finding investors and it just wasn’t enough. I actually became sick 
from the stress and they came in one day and found me on the floor. I’m not sure if I fainted or 
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just went to sleep. 
So what came out of that experience is that my eye was trained. I had to look at all those contact 
sheets, you know? I had to be able to sit down with a model and say, “This shot, not that one” and 
be able to explain it. I had to talk to the client and say, “Tell me what you want.” And I was 
picking who the models are that are going to go for whatever it is. [I was] working with the 
photographers, telling them what they need to do in terms of what model is going to look right. I 
got to go to photo shoots and watch the make up people put the make up on. I got this education 
that I would have never gotten in a school. I was there. I learned a lot through osmosis. A couple of 
my roommates happened to be photographers, so I would watch them, assist them, whatever. 
I moved back to San Francisco and started taking pictures and my mom goes, “You’ve totally 
forgotten haven’t you? Oh, my God, we could never get that camera off your neck. People would 
come to us for prints because you took such a nice picture at the weddings.” I didn’t remember 
that at all. And she said, “That’s because when you got to be twelve or thirteen you thought it was 
too nerdy and you never touched it again.” So there I was twenty years later and it had come full 
circle. I ended up having a few studios and shot for pretty much fifteen years. 
Then I developed what are called essential tremors. If you’ve ever seen Katharine Hepburn and 
how everything would shake. Well, that’s what happened to my hands. 
Back then we used film cameras. We didn’t have stabilizing lenses, didn’t have Photoshop, and it 
just got to be too much for me. I didn’t want to take a whole roll of blurred film. It got really, 
really depressing. 
So, I started working for the Y and took lifeguard lessons and became a lifeguard with them. They 
told me there was a Y in Hawaii that might need a lifeguard. But Hawaiians don’t like haole (how-
lee). It’s a very derogatory word. They get upset when haole come and take their jobs. But I was 
like, I’m forty years old and I’m gonna do this. So there I was at that age and I was a lifeguard in 
Honolulu (laughs). It was two years of a lot of fun. I did some shooting there, stuff of my own. Then 
the problems with my dad came up. I came back to Wisconsin and then went back to San Diego. 
I got a job working with the phone company, which paid really, really, really well and I was just so 
miserable. 
I started to do a little of my artwork.  

T: Painting? 

F: Mostly photography, still mostly photography. I was really having a hard time finding the art 
community in San Diego. It was still really small, but what’s there is expensive and they’re getting 
things from L.A. Or it was stuff I didn’t want to get involved in. I was starting to take classes with a 
woman who’d only take twelve students for pottery wheel classes. And then the thing happened 
with my dad. I came home thinking, “I’m not going to find anything. It’s going to be even worse,” 
you know?  

T: How long ago was that? 

F: All together?  

T: No, when you first came back and thought, “I’m never going to find anything.” 

F: It’s been not quite two years. I think, maybe about a year and a half ago. So I go here and let’s 
see, it’s been a little over a year at the end of May. 
I grew up on 45th street and Sheridan. Lemon Street Gallery was a liquor store when I lived there. 
I’m driving through the old neighborhood past my house, around the corner and end up at that 
intersection. I’m going, “What the fuck is that? That’s a gallery?” I walked in and looked around 
and was like, “This is sort of cool.” I talked to Melanie [Hovey] and got the lowdown in terms of 
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jurying. I went home and got all my stuff and dropped it off. In the process they lost my number 
and I’m waiting and I’m waiting and I’m going nuts. “Oh, my God, I can’t even make it in 
Kenosha!” (laughs). I think Melanie eventually wrote a letter saying, “We can’t find your phone 
number. You’re in.” 
I got really into it. I started with volunteer work, gallery sitting. I felt like I had just spent thirty 
years around this stuff and I could see the potential there. Melanie and I hit it off. We had a lot of 
the same visions and goals. Not just visions for the gallery, but our independence, goals and visions 
as artists, how we could impact artists. You know I had a model/talent agency and the whole thing 
was to get these people moving on. Boston was very much the farm city for the New York agencies. 
If she was a good model you don’t keep her in Boston very long. There was some prestige to have 
started with Franco in Boston and now they’re with Elite or whoever. 
I really got into the mission [of Lemon Street]. I think they have a really strong mission in terms of 
not just giving lip service to diversity. The one thing you can ask any artist there, why they’re at 
Lemon Street, and the biggest reason for joining is they feel a comfort. They feel safe there; it’s a 
harbor, it’s a home. It doesn’t matter how wacky, if you are, as an artist, they can just be 
themselves there. I really decided this is where I want to be, you know? 
So I got more involved and got onto the board. My first proposal was that I should get hired 
(laughs). They had never hired anybody. Melanie, that place wouldn’t exist without Melanie, for 
seven years she had done it without pay, that is her building, and she never charged rent for four 
years. She really put her money where her mouth is. So anyway, I get paid. It’s less than modest. I 
figured it out and it comes to less than a dollar thirty-two cents per hour (laughs). That’s before 
taxes. 
It was important to me they started running like a business. With the current board, my first full 
board, they had to go through a lot, a lot of changes. They’ve really stepped up to the plate. What 
was great was that they weren’t afraid of debating with me. It got to the point where, how many 
people actually say, I can’t wait until the next board meeting? That’s what we were doing. It was 
no holds barred and we got a lot done. 
When I came in part of my goal was, for example, there were twenty-six members when I joined. I 
set the goal to be at fifty by the end of this year.  

T: Aren’t they at fifty now? 

F: Forty-three. Yeah. They never really capitalized on donations. Little things. I really had to fight 
some of them; some of them don’t like it. But go into the Kenosha Public Museum. What’s the first 
thing you see?  

T: An octogenarian? Kidding. A money box? 

F: Yeah, so we had like a little fish bowl. Then I found sponsors to do our printing. Some have 
donated our Internet services. Some may just bring us coffee and cakes for our meetings. I tried to 
cover a lot of things they would have normally paid for. We have about eight sponsors now and 
donations are up about six hundred fifty-seven percent. We had a garage sale. We made one 
thousand dollars.  

T: In one weekend? 

F: Yeah. 

T: That’s a pretty sweet garage sale. 

F: It was amazing. What do you have to lose? We had a win a trip thing, which didn’t make as much 
as we would have liked to, but we were able to give the winner two thousand dollars. It turned out 
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he was on vacation, but his son is going to college, so that was a neat thing to do. And we still 
made a thousand dollars there. A few small grants here and there. It all starts to add up.  

 

Read next week as we flip the microcassette to Side B and Franco continues chatting about the art 
scene in Kenosha and saves a terrified Tammy from an unwanted winged visitor. 
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Cowboys, Hippies and Islamic Jurisprudence 
An interview with Kenosha-based musician Brent Mitchell 
By Nick Demske 

 
Trashing hotel rooms, bare knuckle street boxing, jumping from 
moving vehicles…who knows what musicians do in their time off 
stage? And after hearing some of Brent Mitchell’s lyrics—involving 
men killed by their wives, peyote induced confrontations with the 
devil, even perfectly sober confrontations with God or the religions 
claiming to represent a deity—one might hesitate interrupting the 
musician in his spare time. However, the casual question preceding 
the formal interview (“How is your day going?”) produces the most 
shocking answer of all: 

“Pretty good so far. I just got back from a run to try to clear my head 
of all this textbook babble; I’ve been taking a break from writing my Buddhism term paper and 
studying Islamic jurisprudence in the meantime.”  

Some break. Hopefully, in the interview, Brent will happen to mention just what exactly 
“jurisprudence” means… 
 
ND: When and how did you become a musician? How old were you when you started playing music? 

BM: Oh man, I can barely remember. It’s always been an essential part of my life. Starting when I 
was a kid, thirteen or so, my father was taking me to blues clubs, jazz clubs, honky tonks—this 
wasn’t an occasional thing. I’m talking about several times a week. I grew up in Texas and the 
culture’s real different there. Instead of watching TV or football on the weekend, you went to a 
club to see live music.  

ND: Do you remember any specific events or shows where you heard a particular musician and 
realized music was what you wanted to do? 

BM: Well, yeah I suppose so. It just happened so many times. I don’t think I could point just one 
out. And while a lot of them were famous, big name acts, probably more were just big in Texas and 
no one’s ever heard of them here. I guess some just weren’t big anywhere. I just saw so many 
performers all the time that there was just bound to be some really good, inspirational ones in 
there. And I never questioned it. In that environment, music just always seemed like the natural 
progression for me—of course that’s what I’ll do—cause I was around it all the time. But this 
unconventional upbringing had its drawbacks, too. You know, I grew up in a bachelor pad not 
learning a lot of things. When I moved out, I took care of a ranch for four or five years. That was 
my first big gig, I guess. But then the next ten years were just this massive sedimentary accretion 
of undeniable errors. I got a lot of songs out of it though.  

ND: Do you remember your first guitar? 
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BM: Sure do. I bought it from a pawnshop that this stoned out philosophy professor took me to. He 
taught me my first three chords, taught me Leadbelly’s “Midnight Special.”  

ND: Could you cite some of your musical influences or compare your style to anyone else? 

BM: It would be hard for me to do that because, like I said, the Texas musicians’ names would be 
obscure. Names like “Stiff Young Stevens…” their names never made it up to here. I’m influenced 
by anybody who writes an exceptional lyric. Lyrics are really important to me. In Texas and down 
South, songwriters were a big deal, how sports teams are in the Midwest. Clubs would put several 
songwriters on one stage and have them trading songs, sort of; one would play a song and it would 
remind the next of a song he had and they’d go down the line like that. And if people liked it, 
they’d buy their album and maybe a few to give to friends and then they’d buy more just to 
support them. But that emphasized the importance of lyrics to me—all kinds. I read articles with 
songwriters sometimes now discouraging others from writing autobiographical songs. I really 
disagree with that. So many of the best songs are autobiographical. And the writer still might be 
role-playing to some degree. I’ve heard musician’s say it’s naïve, it’s wrong, it’s a trap…and it is a 
trap, but the trap is being overly subjective. There’s nothing bad about autobiographical lyrics so 
long as they transcend the subjective experience of the writer and say something universal.  

ND: All this emphasis solely on lyrics is surprising since most people that hear or see you play 
probably are first struck by what an exceptional guitar player you are. 

BM: I didn’t even try to become a good guitar player.  

ND: You were just a natural at it? 

BM: No, that’s not what I’m saying. It didn’t come natural to me at all. I’m just really and truly not 
a good guitar player. I’m very, very average. I just make up my renditions of other people’s songs 
enough so they’re recognizable. It’s this kind of smoke and mirrors trick and I’m pretty happy with 
it so far. It seems to be working ok. I’ve seen really good guitar players. They can pull anything out 
of their hat. When I was waiting tables in Nashville for a stretch, whoever wasn’t on tour with a big 
name act would get together Wednesday nights—country players, jazz and blues players, rock—and 
they’d just work off anything the other ones played. Not the big Nashville acts. They all sounded 
the same. But these guys were musicians. I just fake it.  

ND: Where have you performed? 

BM: I’ve been doing it for a while so I’ve played shows in Austin, Nashville, New York, London…I 
played six or seven nights a week with a touring band for a while. We’d have a travel day, a gig the 
next and then back on the road in the morning. We’d go for a month at a time or so, hit every town 
big enough to have a roadhouse or dance hall.  

ND: How about in Southeastern Wisconsin? 

BM: Let’s see, I’ve played Miraz, Pazo’s, a whole circuit of corner bars, usually with my friend, 
another local musician, Kevin Grissom. I’ve been playing coffee shops, too: Java Vino and Dunn 
Bros. in Racine, The Coffee Connection. I’ve played at Carthage College, the 716: Fine Art 
gallery…the benefit to coffee shops in this area is you actually get a listening audience. In Texas, 
the bars were all listening audiences, but the bars here are a different atmosphere. But it’s easier 
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for a bar to pay since, for every one drink an audience member might be buying at a coffee shop, 
they’d buy five or six at a bar.  

ND: It seems like a recurring theme for this interview and your music is “geography.” Do ever have 
trouble with performing in Wisconsin while your music is so rooted in the South? 

BM: In some ways. That is often true to an extent. It’s just contextual. One reason I like to play 
shows in Texas is people there understand a Texas upbringing. Here my upbringing just sounds 
bizarre. When I was growing up, all the Texas ranchers were devoted to “cutting horses,” these 
horses bred for chasing cows. But in the early eighties, the market flooded and so a bunch of 
cowboys turned to smuggling drugs cause they owned airplanes and big ranches to land them on. 
And they were seriously desperate. The cowboy culture overlapped with drug and hippie culture. 
That’s where I learned about music. Not in the suburbs. And all the old time cowboy music was 
jazz. People don’t know that now. Swinging cowboy music with Flamenco thrown in—pure swing—
and then it mixed with hippie music. That’s the backdrop that I, as a songwriter, am coming from.  

ND: You reference poetry pretty often in your music, even set William Blake’s “The Tyger” to 
music on your last album. Is that a product of geography, too? 

BM: Not really. My dad was an English Lit professor and published poet. He wasn’t a consistently 
good poet, but he knew tons, could quote Classical, Romantic, Modern…I think writing lyrics is sort 
of shooting for poetry. A song might not stand up on the page without a melody. Sometimes it 
might. It shouldn’t have to, though—they’re different. But that influence came from my father. I 
have a real old memory of my father and I drunk in a parking lot, waiting for something, when he 
starts quoting W. H. Auden’s “Lay Your Sleeping Head, My Love” and the poem “September, 1939.” 
I couldn’t believe it! “Holy [expletive]!” I said to him. “Where have you been hiding that?” And he 
said, you know, “What do you mean? It’s what I do. I haven’t been hiding it at all.” It may have 
just been the first time I listened. It hit me like a brick, it was so beautiful. After that, either he 
started reciting and teaching it all the time or I just started listening, I don’t know which. That 
definitely still affects my music, though.  

ND: I understand a song you wrote received a Grammy listing… 

BM: Yeah, I didn’t record it though. It’s called “Hand of God” and recorded by Bonnie Whitmore.  

ND: You’ve also appeared on a bigger name soundtrack, right? 

BM: Yes. The movie is called “Partners in Crime.” It’s a terrible movie, but it has three songs from 
my second album in it.  

ND: I also understand you’ve recently developed pretty bad tendonitis which is inhibiting your 
ability to play guitar. With that in mind, what are your plans or desires for the future? 

BM: I’m trying not to ruin my wrists, but the plan is to keep playing. Right now, I’m taking on a full 
time undergraduate course load, but I’m trying to play on weekends and stay busy locally. It just 
takes so much time to book yourself, promote yourself, keep the information current, follow up 
with phone calls…before coming to the area, I used to play a lot of places that also brought big 
name acts and, in the future, I would like to be playing some of the higher caliber places that 
showcase songwriters like in Chicago and Madison.  
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ND: OK, one final question: what’s Islamic jurisprudence? 

BM: Ha! Well, in Islam, I’m reading, the law of the state would just be an extension of the laws the 
religion sets up. Like how Christianity in Leviticus says, you know, if someone engages with their 
son or daughter in sex they have to be stoned. Well, with Islam, those religiously mandated laws 
would be superimposed on our secular laws and be functions of the state. However, since they’re 
not, Muslims coming to America, say, now have this internal conflict about whether they should 
adhere to America’s laws or the laws of Islam. Like Islamic law forbids boys and girls going to 
school together, you know. It’s mind-numbingly boring, but it’s also really interesting. This is how 
I’ve been spending my time in between shows.  

ND: Wow. Well, do you have any clever, last one-liners you want the interview wrapped up with? 

BM: Uh, Probably not. It’s probably impossible to think of clever one-liners when you’ve spent the 
last few hours on Islamic jurisprudence.  

 

Brent Mitchell, you have been “Exposed” 

Brent Mitchell lives in Kenosha with his wife and three kids and is studying Comparative Religion 
full-time at Carthage College. He has recorded three albums: Reciting Whitman to the Cows (1998), 
Fallen Angel Palace (!999) and, most recently, his self-titled album, Brent Mitchell (2003), all 
available on the website CD baby. Brent has started recording a new album, but is taking a hiatus 
because of studio expenses. He would love hearing from anyone that wants to offer him free studio 
time. 
Hear Brent’s music at www.myspace.com/brentmitchellmusic. For booking queries or other 
information, contact him through the above website or at (262) 553-1835. 

Nick Demske is a poet living in downtown Racine, Wisconsin and a contributing editor for 
ExposeKenosha.com 
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Crafting the Actor 

 

by Philomena Sucharda 

 

The true work of art is but a shadow of the divine perfection. 
~Rumi  

Maureen Cashin Bolog’s coaching career to actors is filled with 
possibilities. She opened Actor’s Craft during the spring of 2005 in 
Kenosha with the goal of teaching adults professional on camera 
acting techniques. Maureen coaches with an emphasis on the 
Chubbuck Technique in combination with others she has learned. 
Ivana Chubbuck is an A list coach to the stars. (In 2006, Ms. 
Chubbuck’s students were nominated for academy awards in all 
major acting categories.) 
Maureen recently learned of Ms. Chubbuck’s certificate program 
for acting coaches. Returning to California this summer, she 
completed certification classes in the renowned Ivana Chubbuck 
Studio. Maureen said proudly, “I am now the only acting coach in 

the Great Lakes area officially certified to teach the Chubbuck Technique.”  

Maureen’s portfolio is certainly multi-dimensional. Besides coaching, she has acted, produced, and 
directed. While in Los Angeles, Maureen studied for 6 years with excellent acting coaches like 
Lawrence Parke, Howard Fine, and Margie Haber. She credits the book, What Color is Your 
Parachute, with helping her ask the right career question, “Who has the job you want.” She 
realized it was her acting coach’s job she yearned for. She continued training and earned a B.A. in 
theater from Columbia College and an M.A. in TV/Film from Northwestern University.  

While Maureen is passionate about her art, she is also philosophical. She explained when 
auditioning, actors need to trust that they are enough. God will provide a path if this is where He 
wants them to serve Him. With hard work to refine their craft, combined with faith to trust that 
they are good enough, and they will be good enough.  

Maureen turns the notion of actors as self-centered, materialistic egotists on its head. She believes 
acting is a service to the audience, allowing them a way to escape, to be uplifted, to be 
connected. 

To achieve this, the actor must peel away their own masks and get to their core self. She said, “To 
be a good actor, you must study human nature.” Like a costume, understanding humanity helps the 
actor add needed layers to their own essence; then, they can weave the fabric of the character’s 
persona and wear it.  
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Maureen believes audiences hunger for a character that has the same flaws and problems they do; 
they are not looking for the perfect looking person, leading the perfect life. Audiences are sated 
when their lives are reflected back to them by a character facing problems. 

“Acting empowers people; I was empowered when I was in class. It changes people.” She finds it 
very rewarding to see how her child students learn important life skills through acting: active 
listening, idea development, creative expression, and the ability to focus. Her adult students also 
come to turn their perceived flaws into beautiful art. 

She also had praise for Kenosha’s supportive arts community, one she gives back to. When Maureen 
read an article in the local Kenosha newspaper about the financial struggles of the Rhode Center 
for the Arts, she organized a Night of Comedy and Improv that included stand-up comedy. As for 
the turnout of people, Maureen’s venture struck success. She said, “I was hoping for 50; we had 
over 200.” This Night of Comedy and Improv continues as a fundraiser since its start in April 2006, a 
reflection of a community that embraces these performances.  

Maureen also had great news to share with the Wisconsin acting community. There is important 
legislation set to take effect January 1, 2008. It will give tax incentives to attract film and 
television production in Wisconsin. Maureen mentioned that according to Scott Robbe, Executive 
Director of the volunteer group, Film Wisconsin, there is already over $100 million of prospective 
production inquiries. 

When asked what readers might find surprising about Maureen, she replied,  

“I think they would be surprised that in Kenosha, Wisconsin, they can find the same high caliber of 
training many actors seek in Los Angeles and New York. I trained with the best in our field, to be 
the best acting coach I can be, so that my students can compete successfully on a professional 
level.” 

I need to confess my time with Maureen was really not an interview at all. Rather, I listened and 
witnessed her animated story telling, woven with wonder, exhilaration, and faith. And as I reflect, 
I wonder how many feathers her hat can hold. 

 

Maureen Cashin Bolog you have been “Exposed”. 

Actor’s Craft is located in the Rhode Center for the Arts, 518 56th Street in downtown Kenosha, WI. 
For more information on Actor’s Craft, please call 262.705.0194 or visit 
www.actorscraftwisconsin.com. 
To learn more of opportunities for Wisconsin actors, please visit www.filmwisconsin.net. 
For information on Ivana Chubbuck, please visit www.ivanachubbuck.com 
 
 
Philomena Sucharda works as a technical writer. 
By day, she supports the proposal efforts for her New Berlin employer. By night, she expresses 
herself using a story telling writing style. 
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Hands-on Artist: A Visit with Brigitta Richter 
by John Bloner, Jr. 

 

 

 

Kenosha artist Brigitta Richter isn’t afraid to get her hands dirty. She has a gardener’s instincts 
for nurturing nature’s energy and colors—russet, ochre, coral and moss, to name a few—in her 
work as well as a desire to better explore lines, shapes and textures by putting aside a brush or 
knife in favor of the tactile delights delivered by fingers on clay, paper or other materials.  

Her work is calming in the way a forest or river is calming. It also wears a rich patina, like a secret 
held close for centuries, but finally revealed to help heal mankind.  

Born and raised in Germany, Brigitta first arrived in the United States in 1989 when she worked as 
an au pair in northern Illinois. There, she met her future husband, an Antioch native. Since then, 
they have lived in many places here and abroad, making Kenosha their home several years ago. 
They have two children. 

Did you draw or paint when you were growing up? 

No, never. I had a very controlled German upbringing (laughs). It was not a part of 
my routine. 

How did you get started? 

I started in oils when I was a stay-at-home-mom. The kids were little and we moving 
so much. I never knew anybody. I had a friend who said, lets try this, and we’d meet 

up and paint.  

When people said to me, Oh, I like this! I want one of those, I painted more and more and had fun 
with it.  

What inspires you to create? 
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I find ideas from reading an article, having a conversation, or whenever I have quiet time. Out of 
nowhere come ideas.  

Where do you create your artwork? 

I have a little studio at home, in my attic. For clay sculpture, I go to the Kenosha Art Association. I 
work a lot with my hands. It’s very down-to-earth. Sculpting is closer to me than painting. I’m a 
trained Dental Assistant and Dental Technician, which, in its way, is sculpture on a tiny field.  

For oil painting, I work on an easel. For other work, I’m at a table. Pastels need a flat surface, so I 
can spread them out with my hands. I use a calligraphy pen to apply ink in very fine lines.  

Are there any artists that influence you? 

The Impressionists, I just like the coloring, the bright colors they use.  

Have you had any mentors? 

There is one, but he doesn’t paint. He really made me an artist. His name is Gerhard Kroll. When I 
came to Kenosha and didn’t know anybody, I joined the Kenosha Art Association and took classes in 
clay sculpture out of their basement (in the Woman’s Club). 
Gerhard (Kroll) left Germany in World War II. He’s now in his mid-70s. He has inspired me with his 
stories: unbelievable, moving stories about what he had to live through. He was not judgmental 
and never tried to teach me any certain way.  

When did you start working with mixed media? 

I took a class in Germany: one of those evening courses. There was somebody painting in pastels 
and water. I went from there, mixing things together with varnish.  

Why aren’t more people getting involved in the arts, creating paintings and making music? 

When you put kids in a room with a lot of musical instruments, they will pick them up, but they will 
only continue to play if they have an emotional connection with the instruments. If they only have 
a technical experience, they will not continue.  

You may learn a great technique, but if you’re not taught what it can do for you on the inside then 
you’re not going to continue, and you’re not going to benefit from it either. 

Why does an artist make art? The answer is the same for why a golfer plays golf: because it 
completely relaxes you. There’s no time, no stress. Everything else is gone. When you have that 
connection, then you have oneness. You’re not afraid of being judged. You’re in a different space, 
which is so wonderful.  

Do you have any advice to aspiring artists? 

Don’t be afraid to create. Don’t be afraid of doing something wrong.  

 

Brigitta Richter you have been “Exposed”. 

Brigitta’s work has been shown in area galleries and businesses, most recently at the Pollard 
Gallery, 514 54th Street. It is also on display at Equinox The Body & Soul Boutique, 5901 6th 
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Avenue, where she works. She teaches classes at the Kenosha Art Association, 5615 7th Avenue. 
Her Web site is http://wunderbarart.com. 

John Bloner, Jr. resides in Kenosha, Wisconsin with his wife, Roberta, and daughter, Annie. He has 
spent almost the last two decades in City Hall, and half a century in his own shoes. His shoe size is 
13. 
 


