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Why Kenosha? 
ExposeKenosha.com Issue 3, October 15, 2007 

 

This week, someone asked me the question, “Why are you so involved with 
Kenosha?” as a subtle attempt to remind me that I do not even live here (yet). 

My answers ranged from friends and family, people in general, to the beautiful 
lakefront and the arts community. But after this past Tuesday (October 9, 
2007), I find that question even easier to answer. I simply refer to the group of 
people reunited for the AHA! Kenosha meeting that took place in the Chrysler 
room at the Kenosha Museum (See the pictures here). All I have to do is survey 
our group of talented people and organizations, all of them interested in the 
common goal of promoting the Arts and Humanities in Kenosha. After this 
Tuesday, I don’t even have to answer the question “Why Kenosha?”  

I believe that the next step is to let everyone know that Kenosha is here! 

Thanks to all who attended and, if you did not make it, go to the AHA! Kenosha 
site, download the presentations from Tamara Merfeld and Ray Forgianni, and 
join AHA! Kenosha, to be part of the growth. 

Best Regards 

Francisco Loyola  
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Franco, Franco, Franco… 

Side B- by Tammy Peacy 

 

Franco the Painter. Franco the Collaborator. Franco the Rescuer. Franco, 
Franco, Franco.  

“…there is so much happening in Kenosha right now, in terms of the art 
community and their vision of really having a place in downtown. I guess 
I just want people to realize how realistic it is. It’s not like a dream any 
more, it’s not a vision. It’s really, really happening.”  

T: Tell me about painting. 

F: That was really actually pretty interesting. It was always something I wanted 
to try. With the tremors I became even more hesitant, because every body, 
when they think of painting, thinks they have to paint something and that’s 
what it has to look like. Right? And I was really nervous about that because I 
can’t hold the brush very steady. I remember this teacher saying, “Just put a 
nice straight line there,” and I’m going, “It ain’t gonna be straight.” (laughs) 
She said, “Well, that’s even better.” I was taking an abstract painting class and 
I was really having fun with it and everyone was like, “Are you sure you’ve 
never done this before?” And I said, “No, but I was a photographer for fifteen 
years.” So what I had actually done is, in terms of composition and having the 
eye and the color and placement and whatever, I taught myself. Now what I 
was doing was applying it to the canvas. So I started doing it and this has been, 
what now, well over a year. I’m selling something about once a month. 
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T: Really? 

F: Yeah, if anything right now I am so behind because the administration is sort 
of taking away from it. I haven’t had time to paint. Last year, and this was so 
much fun, a woman came in and she had done a little collage of what she 
envisioned her family to look like as a group. And she had seen something like 
it at one of the museums and tried to recreate it with magazine cutouts and 
stuff like that. It looked really cool. And there was another artist who said, “If 
she could do this, she could probably paint it.” So I talked to her and I said, 
“You know, I would love to work on this with you. I think I can get you involved 
in this painting as much as you want to be involved. And particularly because 
this is your family, it’s going to mean more if you do as much in it as possible.” 
The deal was that I wasn’t going to take a fee, but she would make a 
contribution to the gallery I would work on it. 
It was really fun. We worked on it for four weeks. We had two appointments 
every week. And from the beginning we would glob the paint on and would 
both work on it. And the canvas, that was the other thing, I was like, “How big 
do you want it?” And it was something like 60 inches by- the guy that made the 
canvas made it in the house and then realized he couldn’t get it out the door 
(laughs). There was a lot to do on that one. We got to stylizing the figures. It 
was neat, the one she had come up with had words on the bottom. Family. 
Trust. I think there were five of them. So she had found stencils and that’s 
what she used for the words. And then I would just work on more of the detail 
stuff. She was in love with it. The next step was the family themselves. Well, 
they went nuts for it. They donated a thousand dollars to the gallery. Now if 
you look at the class schedule, because she’s referred some other people, I do 
one on one collaborations with people as long as they make a donation to the 
gallery. And that’s really fun. 
It’s interesting, I found something that works with my tremors. 
And being in the gallery I can try everything. I’ve done glass on glass, now 
we’re doing ceramics. 

T: Just being there should be inspiring. 

F: Oh my God, to meet some of the artist’s who are so willing to share their 
craft. Where a lot of artists, they’re not even going to tell you what brush they 
used on a painting, “It’s mine!” (laughs) You know, when I had the 
model/talent agency, people had this façade, you know. 
The thing with the art gallery, people think all we do is take this beautiful 
stuff, and hang the painting on the wall with a nail. (laugh) If you only knew. 
We’re driving it to where ever it has to be at seven o’clock in the morning. 
Doesn’t matter if it’s raining, winter, you have to get it there, put it up, patch 
the holes, paint the wall, re-measuring, everything. You can be there four or 
five hours. It’s very tedious.  
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T: This is going very well [note: I am two-thirds through my cranberry and 
vodka, and Franco has just about polished off his martini]. 

F: This is wonderful. 

T: This is the best interview ever. And it’s my first one. 
[Franco and I discuss briefly the rejection I received recently when asking a 
local artist for an interview. This portion of the interview has been excluded 
to protect the innocent.] 
 
T: I smell pizza [wafting over from Luigi’s]. 

F: I know, it’s really bad when you’re up here late at night. Everybody always 
wants the margarita pizza. And it’s good, but it’s not pizza. I want all the rest 
of the slop. 

T: Yeah, this pizza is decorated. Pizza should have ingredients thrown on. 

F: I can’t figure out why it’s called the margarita pizza. 

T: I, um, I don’t know. They don’t serve a margarita with it. And there isn’t 
margarita on it.  

F: Maybe they should squeeze some lime on it. 

T: No.  

[The interview table is turned and Franco asks me a question.] 

F: So are you from Kenosha? 

T: No, I grew up in Zion. So, yeah. Zion doesn’t really have an arts community. 

F: I think they try. Last year they invited us to the mayor’s wife’s, something to 
do with flowers at the Dowie house, around Valentine’s Day. The group has 
been there for years and years and they contacted Lemon Street to see if we 
could do something at the house, which is really unusual. We had the whole 
third floor. 
We have what I like to call the black elephant in the room at the gallery now. 
They called from Zion and I guess they have this festival of lights around 
Christmas time, like out in the parking lot, with like shadow boxes. 

T: In Zion? 

F: Yeah. 
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T: It’s actually over by the pool. And there’s a part you can drive through and 
then the part you walk through has the shadow boxes with Christmas scenes 
and Santa at one end. 

F: Right. 

T: We went to that last year. My husband’s uncle was Santa. 

F: Aw. Well, she called and said, “We’re doing forty new boxes this year, we’d 
really like for Lemon Street to do one. We’ll drop it off and pick it up.” Of 
course, I didn’t ask her anything. So they bring this box, and it took four men 
to move it. Honest to God, it’s taller than I am and now that’s in the brick 
gallery and we have an exhibit on the fifth. We had this big idea that we were 
going to split the box in half and the top part was going to be a piece of ice 
with two boys looking down, fishing and they see the fish celebrating 
Christmas. With, like, a little table with Jewish fish, for Chanukah, and a Santa 
with a seahorse sled. Once you start talking like that, I was like, “We’re not 
going to be able to do that. So instead, we’re turning the box so that the back 
of it is going to be all broken mirror. And the simplest thing I could think of 
was, we’re creating a forest and then we’re gonna have a squirrel with a little 
pallet and a brush painting some birds. 

T: That’s a little different from fish celebrating Chanukah.  

F: Well, then we were going to do half a world, still with the glass in the back 
and we would take little water bottles and put ping-pong balls on them as 
heads and them put them in all their little native costumes, like “It’s A Small 
World.” But then we thought, who’s going to make those costumes? So we’re 
down to just the squirrel. 

T: Is there anything [arts related] that we haven’t touched on? 

F: The only thing that I can think of that I want to mention is that there is so 
much happening in Kenosha right now, in terms of the art community and their 
vision of really having a place in downtown. I guess I just want people to 
realize how realistic it is. It’s not like a dream any more, it’s not a vision. It’s 
really, really happening. 
Put aside the cynicism. “Well, it’s Kenosha that can’t happen.” You know 
that’s the cynicism that’s stood for how ever long and a pattern of thinking 
that we just have to break. There is too much going on. I mean someone like 
San Francisco, that’s what I call Francisco [Loyola], who’s bringing some of 
those experiences here-  

T: Yeah, Francisco is not even from Kenosha. 

F: No. 
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T: He’s from Illinois and he’s bringing all of this, he sees something here. That 
has to account for something. 

F: Yeah. And Tamara Merfeld, Executive Director of AHA!, she’s twenty-six. 
How wonderful is that? Bloomin’ Days is another example from last year. 
Harbor Market. I mean these are things that come into a city because it’s 
vibrant with art and has the intelligence to know that that’s going to attract 
tourism. There’s an impact statement telling what that type of culture brings 
to a city and how it impacts it. 

[A grotesque and horrifying insect lands on the table. My conservative 
estimate is that the gray bug is approximately fourteen inches long and has 
vampiric fangs looking for the soft, white delicate flesh of Tammy-neck to call 
home.] 

T: Oh, no! Make it go that way! [Franco is shooing the monstrosity from the 
table by pushing it in my direction]  

F: No, no. It’s just, um, I forget what they’re called. 

T: It’s hideous, whatever it is. 

F: (laughs) 

T: It’s really, really hideous. 

F: They are ugly. It’s sort of like those, um, they make noises. 

[The bug unceremoniously flies from the table and lands on the wall beside 
me.] 

T: I’m sorry. You know, bugs don’t normally bother me. But that was really 
ugly. 

F: One of the things I really miss about the West is there aren’t any bugs. 
None. 

T: Okay. Whew. Can you think of any other cities that started like Kenosha, 
with this arts community that said, “This is going to happen.” Is there 
something we can compare it to? 

F: I lived in San Francisco and there were no artist residence studios. None. 
They now have three. That’s something that they had a city planning meeting 
and it was actually discussed. We have buildings downtown that are sitting and 
rotting, and yes they would take renovation, but you know, why not invest in 
that? 

T: Preservation is far more important and worthwhile than building another 
strip mall, or a Famous Dave’s, any of that. 
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F: I mean, more so than Racine, is that this entire area has that potential. 
Think about another half a dozen restaurants, another half a dozen galleries. 
And you know what? We want that. Another gallery on the block, fine. 

T: Another locally owned restaurant… 

F: Yes. Yes. A lot of people have in their head, that pattern of thinking, “It’s 
not going to happen, they’re all greedy landlords.” Well you know what? If 
you’re involved, you can change that. I think that is becoming more and more 
feasible. 
For one younger people don’t put up with that. They want to see it happen. 
They’re going to try and if they don’t like it and it doesn’t work, they’ll go 
somewhere else. And then, our loss. 

T: 716 

F: Yes, a missed opportunity. But they’ll do well. 

T: In Racine. 

F: We can’t afford for those things to happen too many times.  

 

Franco Tarsitano Tartare you have been “Exposed”. 

Franco Tarsitano is the general manager of Lemon Street Gallery and Artspace, 
Inc 
Just in case you missed you can click here to read the side A of Franco’s 
interview. 

Tammy Peacy finds time to write between loads of laundry in the basement of 
the home she shares with her husband, Steve, and their three children. Her 
writing has been published in AntiMuse, Chick Flicks Ezine, The Write Side Up, 
and Wanderings Magazine, and ExposeKenosha.com 
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It’s a bird, it’s a plane… it’s John Schuld of the 
Radioactive Squirrels 

by Tammy Peacy 

 

 

Click here to listen to the Radioactive Squirrels 

 

John Schuld performed two shows the night before our meeting at downtown 
coffee shop Carolyn’s Coffee Connection. He walked in wearing a black t-shirt 
with a white peace symbol on the front and a backwards baseball cap. On his 
feet he wore brown Birkenstocks and he carried in his hand a can of soda. Not 
exactly the attire or accessories one might expect on a man who would prove 
to be a super hero in less than one hour. But we’ll get to that. 

One of the shows John and his band The Radioactive Squirrels performed was at 
the Kenosha Yacht Club. “Private parties all have the same common 
denominator,” John began, giving me a little lesson in the life of a musician, 
“and that is that you’re background music for the first two or three hours and 
the last hour they don’t want you to stop. Always.”  

Their second show of the evening was for Jammin’ for the Arts in Racine, 
where they followed a band playing Iron Maiden and Motor Head. “And then 
here come the Radioactive Squirrels playing Violent Femmes and the Ramones 
and stuff.” Did they do their cover of Prince’s “Purple Rain”? “We stayed away 
from that one.” They were able to keep the crowd pacified by playing the 
Doors and Rolling Stones. “We try to adapt, so we don’t get hurt,” John laughs. 
“When we walked in there were four fights happening.” 
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Tammy: When I went to your website and realized you guys were a cover band, 
honestly I was like, “Oh, a cover band.” Kind of disappointed. But then when I 
listened to it I said, “Yay!” because you took the songs and made them your 
own. 

John: I think we’re more like an original cover band. We try to do our own 
versions of songs that are familiar, but they take on their own life.  

T: How did you come up with that concept? 

J: I think it might have a lot to do with our guitar player, Aaron. He’s twenty-
two. He’s a very young and aggressive guitar player. He was in a grindcore 
band before ours. I don’t know if you’re familiar with grindcore, but it’s all 
[insert John’s very best impersonation of what can only be described as the 
sounds you might hear coming from the very depths of Hell]. But he’s very 
talented, very aggressive. He plays very fast, so almost anything we try to do, 
any kinds of standards, he adds his own flavor to it. It all just doesn’t make any 
sense. Our drummer Jesse is fifty-five. He shouldn’t be playing the way that 
he’s playing, right? These guys are all very talented. We’re all kind of on the 
same page, you know?  

T: How did you all get together? 

J: Jesse was the first one that I met and he walked into Pavle’s one night. I was 
there, either playing solo or playing with a couple other guys just doing an 
acoustic thing. He walked up and introduced himself and said that he really 
liked the stuff I was doing, the energy I was putting forward. I just kind of blew 
him off. But we had exchanged phone numbers and he called me and said, “I 
really, really want to be in a band with you. I’m ready to quit my own band and 
I want to start a band with you.” He also said, “I don’t know if you know this, 
but I play harmonica while playing the drums.” I was like, “Yeah, right. Sure 
you do.” And he does. He plays harmonica, and can sing, while playing the 
drums. He’s just amazing. He’s been playing since he was thirteen or fourteen 
years old and like I said he’s fifty-five now. 
The one thing he said, and we both agreed, was that we wanted to play 
Summerfest. So that was kind of the whole idea. That we would create a band 
that was gonna have marketability, that would be different. And with a logo 
and the t-shirts and the bumper stickers. All that stuff. 
We met Pat, he’s our bass player, he came in maybe six months later. We were 
playing with a couple of other guys and it was like any other local band, a lot 
of standards and stuff. There was really nothing special about it. As far as Pat’s 
musicianship and his vocal ability, he’s probably the most talented guy in the 
band. But he’s somewhat of an introvert. He’s got a better voice than any of 
us, but we only get to hear it on rare occasions. He sings back up, but he 
doesn’t really sing any songs lead. 
We were looking for a new guitar player and Aaron was available. He was just 



ExposeKenosha.com                    Issue 3                    October 15, 2007 

 

coming out of this other project. He was good and he had a lot of energy, 
which is what we were looking for.  

 

 

T: You guys have a ton of energy on stage. What do you do to prep for a show? 

J: The energy is there because we love to play with each other. I think that has 
a lot to do with it. We get along fine outside of the band, but when we’re 
onstage together there’s something that happens that is kind of hard to 
describe. 
A lot of it, especially locally, has to do with the people who come to see us and 
the enthusiasm and the people that are cheering and screaming. We’ve played 
a lot of big cities, but I wouldn’t trade any of them for the local clubs. It feels 
like home. That feeds the energy, too. 

T: Do you guys play any original songs? 

J: Not as a band. We’ve tried on occasion, but people don’t react the same 
way. I think the time might come, probably not with this band, but I’ll probably 
be doing more original stuff. Our styles are just so diverse, it’s hard to write a 
song and agree on how to do it. An original song is very personal. 

T: How many years have you been doing this? 

J: Probably about four years. Two years in August with this band. 

T: What made you decide to be a musician? 

J: It was just a sort of natural progression. Up until four years ago I had never 
played in front of a crowd of people. I’d only played in my living room. 
I had a friend that I’d known in the military who would invite me out every 
year to North Platte, Nebraska, literally in the middle of nowhere. I’d fly into 
Omaha with my guitar and all my clothes and stuff and he’d pick me up and it’s 
like a six hour drive from the airport to where this guy lived. There would be a 
bonfire on the beach and it felt safe because I knew if I messed up a song I 
didn’t know these people. 
I learned a lot of songs on my own. I took guitar lessons after college. A friend 
of mine, a Deadhead, he showed me a couple of chords and that’s how it 
started. 
Then fast forward ten years. We relocated to Kenosha. Me and a good friend of 
mine were looking for a place to go to have a beer. We stumbled into Captain 
Mike’s. They had an open mic and there were tons of people, a lot of energy up 
there. People would go up and play two or three songs. My friend was 
encouraging me to get up there and I said, “No, no way.” But I did and people 
went crazy. I walked out of there and I had my first shot of that adrenaline 
rush you get from a crowd responding to something your doing in a positive 
way. And that was it. I became an addict. That was four years ago.  
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T: What was your involvement with the Bloomin’ Days festival?  

J: Last year we were actually just supposed to be a hired band. I was 
introduced to Maria Caravati by Steve Rainey from the Real Deal. He referred 
us to her as a band to play the Bloomin’ Days festival. We sat down and she 
told me her vision and the things she wanted to do for the festival and I said, 
“Okay, I’m in.” She came back a few weeks later and said, “Would you be 
interested in organizing all of the music for it?” She was familiar with my band 
and the website and all of the promotion and stuff that I’ve done for my bands, 
so maybe she felt that I would be a good resource for her. I accepted and went 
back to all of those musicians I had met from going to Captain Mike’s and other 
places we’d played. 

T: So, what is it about musicians?  

J: When you find someone who makes you feel a certain way… it can affect 
you. Patty Griffin has songs that I can’t even listen to without breaking down. I 
took my eighteen-year-old son to a Rush concert, to experience music at it’s 
highest level. He’ll never forget that. We [the Radioactive Squirrels] are trying 
to do that every night. We never use a set list. We adapt the show to the 
audience. With art, you can look at it all day. A song is there and then it’s 
gone.  

As we were wrapping up our time spent together, a shrill scream called our 
attention to the coffee shop on the other side of the street. 

“Help me! Help! He took my purse!”  

John stood, and perhaps I imagined the superhero stance- fists at waist, barrel 
chest thrust proudly forward, red cape flowing majestically behind him- but 
this next part is true. He kicked away his twelve-year-old Birkenstocks (“Played 
most of my gigs in ‘em, even in the winter. They finally blew out that day.”) 
and he ran, with bare feet, at top speed after the purse snatcher. Before I 
could fully absorb what had just happened, John rounded the corner and out of 
view.  

After a quick call to 9-1-1, I waited. And waited. Maria Caravati pulled up on 
her bike, stopping by to say hello after seeing John’s car. 

“He’s chasing a purse snatcher,” I told her. She went looking for him and 
returned a short while later. She didn’t see John, but she did see “the whole 
Kenosha Police Department.” 

John arrived minutes later, shoeless and now sunglassesless.  
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“Did you catch him?” we inquired. 

“No, but I almost did. I broke my sunglasses. They were my favorite.” 

 

 

I received this update from John via email: 

“I wanted you to know that they caught the kid that stole that lady’s purse. 
They caught him climbing the fence in and out of the construction site where 
they later found the lady’s purse, her wallet, money, etc. I spoke with her 
afterwards and she was very grateful. She even knew me from the band. She 
raised her hands and said ‘Squirrels rock!’ A small price to pay for my broken 
sunglasses.” 
 
Yeah. Well. Hmmm. To continue writing after this seems anticlimactic.  

 

John Schuld, you have been “Exposed” 

John and the Radioactive Squirrels can be contacted at 
info@radioactivesquirrels.com 

Tammy Peacy finds time to write between loads of laundry in the basement of 
the home she shares with her husband, Steve, and their three children. Her 
writing has been published in AntiMuse, Chick Flicks Ezine, The Write Side Up, 
and Wanderings Magazine, and ExposeKenosha.com 
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AHA! Kenosha IS Exposed to the Arts 

Written by John Nordquist  
As published in the Daily Kenoshan 

 

Thursday, 11 October 2007 

OCTOBER is National Arts & Humanities Month. 
Every month has a national designation, or two, 
or ten attached to it, and this month, officially 
proclaimed, is meant to raise public awareness 
of the arts, and of humanities in America. 
Okay… so you’re probably not jumping out of 
your chair to celebrate… no days off for 
reflecting on the arts… no humanities parades… 
no national Arts & Humanities Month discounts 
at the local coffee shops… but there is cause to 
celebrate the Arts & Humanities in Kenosha and 
Southeast Wisconsin.  

There are a lot of people you may know… your 
neighbors, local celebs, teachers, artists, 

writers, activists, who are working very hard to bring the arts and humanities 
to the forefront of Kenosha life, and they are succeeding wonderfully. 

On Tuesday, October 9th, AHA! Kenosha held a public meeting at the Kenosha 
Public Museum as a sort of introduction to their organization and to present 
themselves as the focal point in Kenosha for artists, writers, musicians, 
educators, story tellers, and more, to become exposed to Kenosha and the 
world. AHA! Kenosha points out that as our economic base is moving away from 
manufacturing and industry, the arts and creative workforce is stepping up. 
Indeed, in Southeast Wisconsin, approximately 8,359 people employed in the 
arts shared $164,580,000 income last year for an average annual income of 
nearly $20,000 each. AHA!’s goal is to be the resource in the region for not only 
promoting arts and humanities, but to bring artisans and the economy together 
more effectively.  

How can AHA! make a difference in the local arts economy? The answer lies in 
group dynamics. Hard working people, like Tamara Merfeld, AHA!’s unpaid 
Executive Director, Francisco Loyola, web developer, and Daily Kenoshan 
member Tammy Peacy, of www.exposekenosha.com , and a large core of 
others in the community who are stepping up to make it happen.  

 

 

Photo from the Daily Kenoshan 
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Take a look at AHA!Kenosha at www.ahakenosha.org, and 
www.exposekenosha.com , and you’re sure to be impressed at the depth and 
breadth of the arts and humanities community in Kenosha. I was. To better 
understand the shifting economic and social trend toward a creative based 
economy, visit www.creativeclass.org. Dr. Richard Florida provides  

“…an insightful portrait of the values and lifestyles that will drive the 21st 
century economy, its technologies and social structures. To understand how 
scientists, artists, entrepreneurs, venture capitalists and other self-
motivated, creative people are challenging the traditional structures of the 
20th century society … success in the future is not about technology, 
government, management or even power; it is all about people and their 
dynamic and emergent patterns of relationships.” [- Lewis M. Branscomb, John 
F. Kennedy School of Government Harvard University] 

Check out the book…. 

Florida’s first national bestseller received the Washington Monthly’s Political 
Book Award and was cited as a major breakthrough idea of 2004 by the Harvard 
Business Review. Toronto’s Globe and Mail called it “an intellectual tour de 
force, scholarly yet colorfully written,” and its ideas have been implemented 
and called on for inspiration in communities and cities across the United States 
and the world. 

Rise, as it has been appropriately re-dubbed in the popular lexicon, looks at 
the forces reshaping our economy and how companies, communities and people 
can survive and prosper in uncertain times. It gives us a provocative new way 
to think about why we live as we do today - and where we might be headed. 
Weaving storytelling with reams of cutting-edge research, Florida traces the 
fundamental theme that runs through a host of seemingly unrelated changes in 
American society: the growing role of creativity in our economy. 

Just as William Whyte’s 1956 classic The Organization Man showed how the 
organizational ethos of that age permeated every aspect of life, Florida 
describes a society in which the creative ethos is increasingly dominant. 
Millions of us are beginning to work and live much as creative types like artists 
and scientists always have. Our values and tastes, our personal relationships, 
our choices of where to live, and even our sense and use of time are changing. 

Leading this transformation are the 40 million Americans - over a third of our 
national workforce - who create for a living. This “creative class” is found in a 
variety of fields, from engineering to theater, biotech to education, 
architecture to small business. Their choices have already had a huge economic 
impact. In the future, they will determine how the workplace is organized, 
what companies will prosper or go bankrupt, and even which cities will thrive 
or wither. 

 

John Nordquist is the editor of the Daily Kenoshan 

 


